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legal bout, stipulated that the
author of Alien, Daniel O’Bannon,
would pay A. E. VanVogt the sum
of $50,000 to release O'Bannon
from liability in connection with
claims VanVogt made about the
authorship of the Alien story. The
agreement hinged on the stipula-
tion that VanVogt never reveal the
details of the settlement. Specif-
icallyy, O'Bannon claims that
VanVogt and his agent violated
the agreement by sending a letter
to the Science Fiction Chronicle,
which was published on the front
page of the publication in No-
vember of 1980. The letter alleg-
edly revealed the details.

SKYWALKER WILL HAVE TO
LEAVE HOME WITHOUTIT...
For years celebs from all fields
have been telling anyone who
would listen that it was very unwise
to leave home without your Amer-
ican Express card. The most
recent star to take up this chantis
Mark “Skywalker’ Hamill. After
wrapping his segment of this
popular commercial in New York,
Mr. Hamill decided that he should
take this advice himself. Sky-
walker may have a great batting
average in space, buton Earth ...
or maybe the people at American
Express just don't watch their own
commercials, because unlike the
Wookie, he didn't win and was
turned down for the card. Hope-
fully the American Express people

will see the error of their ways,
‘cause if they don't, does this mean
Luke will never travel again?

TIDBITS . . . Robert Gordon and
Doris Fendel have acquired an
option on Theodore Sturgeon’s
SFX classic More Than Human.
Gordon, editor of The Blue Lagoon,
reports that Sturgeon has been
signed to adapt his own novel for
the screen ... Blake Pink Panther
Edwards next film will be a “moral
outer-space comedy” entitled, so
far, Far Out. . . Michael China
Syndrome Douglas has just closed
a deal with Warner Brothers to
launch a multimillion dollar Star
Man SFX pic. The story is said to
be about a man from another
planet secretly making it on this
globe as an Earthman . . . Dick
Clark of American Bandstand
fame says that he would like to
make a Muppet-like movie that
had more appeal for the young
adult audiences, unlike the cur-
rent Muppet antics. How would
he do this? Simple . . . ditch the
frog and that pig and invent some
characters young adults could
identify with, like gang members
or pool hall jockeys. He would
also like to spice things up with a
little salty language and maybe
even some steamy romance, real
R-rated stuff. A 15-minute test reel
is being produced now. Henson
is reserving comment until he sees
the reel. ]
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ing to interceptVan Helsing's vic-
tory. Seething at the sight of his
adversaries, Van Helsing makes
alunge and succeeds in grabbing
the book. In a flash of smoke,
both he and the book disappear
from sight as everyone stands by
terrified. An instant later, all traces
of evil have vanished from the
house, and suburban tranquility
is restored to the estate.

Once it was decided that the
film would be shot entirely on
location, Julie Corman knew just
whom to contact. Doug Cariton,
President of “Keep Old Los An-
geles” reported, “Julie wanted to
shoot in the old Wilcox Mansion
in the downtown Los Angeles area.
Julie had previously shotanother
feature there and knew with a
little bit of extra cobwebbing, its
beautiful woodwork, leaded glass
windows, hammered tin roof, and
“aura” that surrounds a house
built in 1889 would definitely
benefit the dilapidated old man-
sion described in Cohen'’s script.”

Tight scheduling commanded
around the clock work atthe loca-
tion. A special effects studio was
setupin the basement, and since
rooms were used for more than
one set, redressing often took
place during the night. It wasn't
uncommon for both shooting units

to be working simultaneously
within the house.

Julie Corman was born in
Nebraska, attended high school
in St. Louis, Missouri, and later
moved to Los Angeles where she
earned a degree in English from
UCLA After graduating she worked
at Carson Roberts as an adver-
tising trainee, then worked at the
Los Angeles Times. On a freelance
basis she scouted locations and
did research for films before de-
ciding to work in production full
time.

In 1972 Julie was the associate
producer on AlP’'s Boxcar Bertha
and as a member of the Board of
Directors of New World Pictures
she was one of the founders in
the early 70’s. She has produced
eight pictures including Crazy
Mama and The Lady in Red for
New World, and Moving Violation
for 20th Century Fox.

Currently in development is
Nightfall from the Isaac Asimov
short story which she will also
produce. a

The Cormans, like other estab-
lished Hollywood teams, will no
doubt be with us fora long time to
come. One can only wonder, after
seeing their past and present ef-
forts, what a film might be like
which they worked on together.
Maybe someday we will see such
a project. For all of us SF and
horror film fans, its something to
definitely look forward to. ]
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hunchbacked handyman of Tran-
sylvania who hails from the planet
Transexual.

O'Brien the actor has a field
day as Cosmo McKinley, Den-
tonvale's head shrink. “Cosmo is
a phony,” comments O'Brien.
“just because he's got a ‘Dr." be-
fore his name he feels he can
cure people. But he’s the one
who needs curing. He's a won-
derfully corrupt blend of lunacy
and larceny. A would-be inmate
who, literally, is running the asylum.”

The same might be said of
Cosmo’s sister, Nation McKinley,
played by Patricia Quinn. “That's
right, folks, we're together again,”
quips Quinn who co-starred with
O'Brien in both versions of Rocky
Horror playing Magenta, Riff Raff's
incestuous sibling.

“Nation is a somewhat different
character,” the actress notes.
“She's all terribly clean and healthy
on the outside at least. But inside
she’s rotten to the core. If she
wasn't, | never would have been
cast. I'm always cast as a baddy. |
don't know why. I'm really a very
lovely person.”

Also reunited with O'Brien are
Rocky Horror troupers Charles
Gray, Nell Campbell and Jeremy
Newson.

Gray, a distinguished British
character actor, won an entirely
new and decidedly rowdier fol-
lowing through his appearance

as the criminologistin The Rocky
Horror Picture Show. In Shock
Treatment, Gray is Denton TV's
favorite egghead, Judge Oliver
Wright, a specialist in “in-depth
discussions.”

“I never expected to be the ob-
jectof a cult” the stentorian Gray
remarks with amusement, adding
that he's never even seen Rocky
Horror. “I never see any of my
films,” the actor laughs. “It's quite
a shock, all the madness that's
erupted around the whole Rocky
Horror phenomenon.

Nell Campbell who played Co-
lumbia, the Transylvanian groupie
in the stage and screen companies
of Rocky turns up in Shock as
Ansalong, a nurse in the Denton-
vale booby hatch. Campbell's
career is straight out of an old
MGM musical. Dressed up in top
hatand tails, singing and tapping
away like Ann Miller, Campbell
performed her routine on the
streets of London'’s theatre district,
hoping to catch the eye of anyone
who would give her a break. Di-
rector Jim Sharman saw her, cast
her and the rest is history.

Jeremy Newson is the only
member of Shock Treatment cast
recreating the same role he played
in Rocky. As Ralph Hapschatt, he
is the emcee of the “Faith Factory,”
Denton’s inspirational program
devoted to mental health.

The station’s other favorite em-
cee is Bert Schnick, host of “Mar-
riage Maze" Australia’'s Barry
Humphries plays Bert like a silent
film villain of the German cinema

of the 1920’s, a Dr. Caligari. “He's
a highly expressionistic character,
ablind, Viennese-born game show
host. Right away you know he's
not rooted in any reality of any
kind, except his own,” O'Brien
says of the actor. With Shock,
Humphries' one-of-a-kind comic
talents will be brought, for the first
time, to the international motion
picture audiences,

“Shock Treatment shows a car-
toon world of television-influenced
lifestyles and media manipula-
tion,” says director Sharman. “By
presenting our TV images, situa-
tions and characters, we're not
trying to avoid reality. Rather, we're
giving a new perspective on what
is served up every day by the
media as reality.”

“When we initially conceived
Shock Treatment, Brad and Jan-
et's home was a real place,” adds
author O'Brien. “The Dentonvale
sanitarium was real. Everything
was real. The film was set in an
American suburb and we were
going to shoot as much as we
could on location in the US.A.
But then the Screen Actors strike
intervened and it turned out to be
a stroke of good luck. We had to
film the picture in England but
since we couldn’t recreate Amer-
ican locations there, the movie
had to be shot in a studio. It was
then that we came up with the
idea of setting the whole produc-
tion inside a TV studio, and making
the entire film look like it was shot
off a television soundstage.”

Observes producer John Gold-

stone: “We are so influenced by
the media. The way we dress, the
way we talk, our behavior, values
and dreams, that to a very real
extent, the whole world has be-
come one big TV show.”

No one knows that better than
Cliff DeYoung: “Years ago | was a
regularon The Secret Stormand |
invited my mother-in-law to visit
the setbecause itwas herfavorite
soap. She was very excited until
she actually got to the studio and
watched us tape the show. Her
reaction was far from what | antic-
ipated. | asked her why she was
so disappointed and she said,
‘You ruined the show for me.”

“She was so hooked on the
show, she thought it was real. But
when she saw the actors getting
ready, putting on their makeup,
running line and the cameras rol-
ling around, it totally destroyed
the reality she had goingonin her
head.”

“Our film is going to bring that
out,” DeYoung continues. “Every
part of life in Shock Treatment is
in the context of a TV show.”

Perhaps the best way to sumup
Shock Treatment can be found in
this statement from Mike Franket,
the manager of the Man Ray Cin-
ema in Belmar, New Jersey,
shortly after the wedding of two
Rocky Horror fans, Nicole Nicotra
and Joseph Zwart, just before the
midnight showing of the film: “When
you show Rocky Horror you've
gotto be ready foranything.” Hang
on Mike, there's an “equal” coming
at ya. | ]
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legal bout, stipulated that the
author of Alien, Daniel O’'Bannon,
would pay A. E. VanVogt the sum
of $50,000 to release O'Bannon
from liability in connection with
claims VanVogt made about the
authorship of the Alien story. The
agreement hinged on the stipula-
tion that VanVogt never reveal the
details of the settlement. Specif-
icallyy, O'Bannon claims that
VanVogt and his agent violated
the agreement by sending a letter
to the Science Fiction Chronicle,
which was published on the front
page of the publication in No-
vember of 1980. The letter alleg-
edly revealed the details.

SKYWALKER WILL HAVE TO
LEAVE HOME WITHOUTIT...
For years celebs from all fields
have been telling anyone who
would listen that it was very unwise
to leave home without your Amer-
ican Express card. The most
recent star to take up this chantis
Mark “Skywalker’ Hamill. After
wrapping his segment of this
popular commercial in New York,
Mr. Hamill decided that he should
take this advice himself. Sky-
walker may have a great batting
average in space, buton Earth...
or maybe the people at American
Express just don't watch their own
commercials, because unlike the
Wookie, he didn't win and was
turned down for the card. Hope-
fully the American Express people

will see the error of their ways,
‘cause if they don't, does this mean
Luke will never travel again?

TIDBITS . . . Robert Gordon and
Doris Fendel have acquired an
option on Theodore Sturgeon's
SFX classic More Than Human.
Gordon, editor of The Blue Lagoon,
reports that Sturgeon has been
signed to adapt his own novel for
the screen ... Blake Pink Panther
Edwards next film will be a “moral
outer-space comedy” entitled, so
far, Far Out. . . Michael China
Syndrome Douglas has just closed
a deal with Warner Brothers to
launch a multimillion dollar Star
Man SFX pic. The story is said to
be about a man from another
planet secretly making it on this
globe as an Earthman . . . Dick
Clark of American Bandstand
fame says that he would like to
make a Muppet-like movie that
had more appeal for the young
adult audiences, unlike the cur-
rent Muppet antics. How would
he do this? Simple . . . ditch the
frog and that pig and invent some
characters young adults could
identify with, like gang members
or pool hall jockeys. He would
also like to spice things up with a
little salty language and maybe
even some steamy romance, real
R-rated stuff. A 15-minute test reel
is being produced now. Henson
is reserving comment until he sees
the reel. ]

be working simultaneously
within the house.
Julie Corman was born in
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ing to intercept Van Helsing's vic-
tory. Seething at the sight of his
adversaries, Van Helsing makes
alunge and succeeds in grabbing
the book. In a flash of smoke,
both he and the book disappear
from sight as everyone stands by
terrified. An instant later, all traces
of evil have vanished from the
house, and suburban tranquility
is restored to the estate.

Once it was decided that the
film would be shot entirely on
location, Julie Corman knew just
whom to contact. Doug Carlton,
President of “Keep Old Los An-
geles” reported, “Julie wanted to
shoot in the old Wilcox Mansion
in the downtown Los Angeles area.
Julie had previously shotanother
feature there and knew with a
little bit of extra cobwebbing, its
beautiful woodwork, leaded glass
windows, hammered tin roof, and
“aura” that surrounds a house
built in 1889 would definitely
benefit the dilapidated old man-
sion described in Cohen's script.”

Tight scheduling commanded
around the clock work atthe loca-
tion. A special effects studio was
setup in the basement, and since
rooms were used for more than
one set, redressing often took
place during the night. It wasn’t
uncommon for both shooting units

Nebraska, attended high school
in St. Louis, Missouri, and later
moved to Los Angeles where she
earned a degree in English from
UCLA After graduating she worked
at Carson Roberts as an adver-
tising trainee, then worked at the
Los Angeles Times. On a freelance
basis she scouted locations and
did research for films before de-
ciding to work in production full
time.

In 1972 Julie was the associate
producer on AlP’'s Boxcar Bertha
and as a member of the Board of
Directors of New World Pictures
she was one of the founders in
the early 70’s. She has produced
eight pictures including Crazy
Mama and The Lady in Red for
New World, and Moving Violation
for 20th Century Fox.

Currently in development is
Nightfall from the Isaac Asimov
short story which she will also
produce. a

The Cormans, like other estab-
lished Hollywood teams, will no
doubt be with us fora long time to
come. One can only wonder, after
seeing their past and present ef-
forts, what a film might be like
which they worked on together.
Maybe someday we will see such
a project. For all of us SF and
horror film fans, its something to

definitely look forward to. ]
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hunchbacked handyman of Tran-
sylvania who hails from the planet
Transexual.

O'Brien the actor has a field
day as Cosmo McKinley, Den-
tonvale's head shrink. “Cosmo is
a phony,” comments O'Brien.
“just because he's got a ‘Dr." be-
fore his name he feels he can
cure people. But he's the one
who needs curing. He's a won-
derfully corrupt blend of lunacy
and larceny. A would-be inmate
who, literally, is running the asylum.”

The same might be said of
Cosmo's sister, Nation McKinley,
played by Patricia Quinn. “That's
right, folks, we're together again,”
quips Quinn who co-starred with
O'Brien in both versions of Rocky
Horror playing Magenta, Riff Raff's
incestuous sibling.

“Nation is a somewhat different
character,” the actress notes.
“She’s all terribly clean and healthy
on the outside at least. Butinside
she’s rotten to the core. If she
wasn't, | never would have been
cast. I'm always cast as a baddy. |
don't know why. I'm really a very
lovely person.”

Also reunited with O'Brien are
Rocky Horror troupers Charles
Gray, Nell Campbell and Jeremy
Newson.

Gray, a distinguished British
character actor, won an entirely
new and decidedly rowdier fol-
lowing through his appearance

as the criminologistin The Rocky
Horror Picture Show. In Shock
Treatment, Gray is Denton TV's
favorite egghead, Judge Oliver
Wright, a specialist in “in-depth
discussions.”

“I never expected to be the ob-
jectof a cult,” the stentorian Gray
remarks with amusement, adding
that he's never even seen Rocky
Horror. “I never see any of my
films,” the actor laughs. “It's quite
a shock, all the madness that's
erupted around the whole Rocky
Horror phenomenon.

Nell Campbell who played Co-
lumbia, the Transylvanian groupie
in the stage and screen companies
of Rocky turns up in Shock as
Ansalong, a nurse in the Denton-
vale booby hatch. Campbell's
career is straight out of an old
MGM musical. Dressed up in top
hatand tails, singing and tapping
away like Ann Miller, Campbell
performed her routine on the
streets of London'’s theatre district,
hoping to catch the eye of anyone
who would give her a break. Di-
rector Jim Sharman saw her, cast
her and the rest is history.

Jeremy Newson is the only
member of Shock Treatment cast
recreating the same role he played
in Rocky. As Ralph Hapschatt, he
is the emcee of the “Faith Factory,”
Denton’s inspirational program
devoted to mental health.

The station’s other favorite em-
cee is Bert Schnick, host of “Mar-
riage Maze." Australia's Barry
Humphries plays Bert like a silent
film villain of the German cinema

of the 1920’s, a Dr. Caligari. “He's
a highly expressionistic character,
ablind, Viennese-born game show
host. Right away you know he's
not rooted in any reality of any
kind, except his own,” O'Brien
says of the actor. With Shock,
Humphries' one-of-a-kind comic
talents will be brought, for the first
time, to the international motion
picture audiences,

“Shock Treatment shows a car-
toon world of television-influenced
lifestyles and media manipula-
tion,” says director Sharman. “By
presenting our TV images, situa-
tions and characters, we're not
trying to avoid reality. Rather, we're
giving a new perspective on what
is served up every day by the
media as reality.”

“When we initially conceived
Shock Treatment, Brad and Jan-
et's home was a real place,” adds
author O’'Brien. “The Dentonvale
sanitarium was real. Everything
was real. The film was set in an
American suburb and we were
going to shoot as much as we
could on location in the US.A.
But then the Screen Actors strike
intervened and it turned out to be
a stroke of good luck. We had to
film the picture in England but
since we couldn’t recreate Amer-
ican locations there, the movie
had to be shot in a studio. It was
then that we came up with the
idea of setting the whole produc-
tion inside a TV studio, and making
the entire film look like it was shot
off a television soundstage.”

Observes producer John Gold-

stone: “We are so influenced by
the media. The way we dress, the
way we talk, our behavior, values
and dreams, that to a very real
extent, the whole world has be-
come one big TV show.”

No one knows that better than
Cliff DeYoung: “Years ago | was a
regularon The Secret Stormand |
invited my mother-in-law to visit
the setbecause it was herfavorite
soap. She was very excited until
she actually got to the studio and
watched us tape the show. Her
reaction was far from what | antic-
ipated. | asked her why she was
so disappointed and she said,
‘You ruined the show for me.”

“She was so hooked on the
show, she thought it was real. But
when she saw the actors getting
ready, putting on their makeup,
running line and the cameras rol-
ling around, it totally destroyed
the reality she had going onin her
head.”

“Our film is going to bring that
out,” DeYoung continues. “Every
part of life in Shock Treatment is
in the context of a TV show.”

Perhaps the bestway to sumup
Shock Treatment can be found in
this statement from Mike Franket,
the manager of the Man Ray Cin-
ema in Belmar, New Jersey,
shortly after the wedding of two
Rocky Horror fans, Nicole Nicotra
and Joseph Zwar, just before the
midnight showing of the film: “When
you show Rocky Horror you've
gotto be ready foranything.” Hang
on Mike, there's an “equal” coming
at ya. |
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BRADBURY FINDS A WAY TO
GO HOME AGAIN. . . Something
Wicked This Way Comes, a Ray
Bradbury novel which began
filming in September on the Walt
Disney lot, is a dream come true
forboth Ray—he's spent23 years
trying to get the novel filmed—
and for producer Peter Douglas,
who has always wanted to shoot
amovie with total built-in controls
on a studio lot. Wicked, budgeted
at $13.5 million, has used $2'%
million on set construction alone.
Disney's newly rebuilt back lot
will serve as the ageless town in
the story, derived from Ray's own
memories of his childhood town
in northern lllinois. The story,
which on one level is a metaphor
for being born, growing old and
finally dying, focuses on two 12-
year-old boys and their adven-
tures with a mysterious carnival.
Jason Robards has been cast as
the father of one of the boys but
they are still looking for additional
youths for central roles. They are
also seeking, according to Douglas,
“akind of erotic, hauntingly beau-
tiful woman” to play the witch to
the villain Mr. Dark, whois also, as
yet, uncast.

2001, CEYLON STYLE OR
CLARKE TO HIT BIG SCREEN
AGAIN ... Avatar willbe a science
fiction film which details an all
powerful alien who lands in a
small Bengali village and the
subsequent reaction of the local
inhabitants to his presence. Says
producer Leonard M. Tillem, “the
current plan is to start lensing in
Northern India in September,
1982." Set to co-script the original
screenplay is Arther C. Clarke and
Indian filmmaker Satyijat Ray.
“The project came about through
Clarke, who lives in Ceylon,” Tillem
explains. “He introduced me to
Ray, who stated that he wished to
make a film in English, and shortly
thereafter, Clarke signed on to
work on the rewrites.” The film is
budgeted at $8.5 million.

ANOTHER EPISODE IN THE
CONTINUOUS AL/IEN DRAMA .
.. The author of the screenplay of
the 20th Century Fox horror/SFX
hitof a few summers ago, Alien, is
suing another science fiction
author for over half a million dol-
lars for violating a written agree-
ment. The settlement, of a previous

(Continued on next page)
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Harrison Ford in Bladerunner.

panying sets. A full-scale camp is
being built at Stewart, B.C. on the
aska border. The entire com-
nywill head there in November
or a two to five week shoot de-
nding on the weather. Final
ilming will involve final work with
special effects and inserts of the
reature, all of which will hope-
ully be done by the end of the
year. Albert Whitlock will handle
he special effects and Dean
undey is director of photography.
summer, 1982 release is
eduled

WHO INVITED YOU? OR SNAKE
1 — HARRISONO. .. Hostinga
small get-together for some friends
on the patio of his Hollywood
home, Harrison Ford found him-
self forced to evict an unwanted
guest. It is reported that a small,
garden-variety snake wandered
across the patio. Harrison, adopt-
ing his best Indiana Jones per-
sona, stepped forward to do battle
with the curious reptilian intruder.
Now, it is a well known fact that it
is extremely difficult to hurry a
snake or maybe this one just
hadn't seen Raiders of the Lost
Ark because pushed it would not
be. In fact before the little hisser
could be convinced to depart, it
managed to take an angry swipe
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A LOOK AT WHAT'S HAPPENING IN THE
WORLD OF FILMS, THEATRE, LITERATURE,
CONVENTIONS AND FANDOM.
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POSSIBILITIES,
GEORGE.

at the actor’s fingers. Harrison is
doing fine.-The snake was un-
available for comment. As if being
attacked by your critics in your
own backyard weren't bad enough,
Harrison is said to report that his
newest film Bladerunner is the
toughest of them all. “I want it to
be over, sure, but | want it to be
good.” He adds, “director Ridley
Scott is making it that good. He's
particular and demanding and
that's great.” Ford also reveals he
has signed for two sequels to his
Raiders of the Lost Ark and that
he wants the next Ark to include
ELEPHANTS. If you can get a
Wookie into a Falcon, why not
elephants into an ark?

Ilustration by Michael Stein
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WILL MR. COLUMBU PLEASE
GET HIS TIGER OUT OF THE
POOL . . . Franco Columbu, ex-
Mr. Universe, is back from filming
Conan, the Barbarian in Spain
with pal Arnold Schwarzenegger,
and although the song is over, the
melody lingers on. It seems that
Columbu's costume for the pic
entailed one small loincloth and
one very large tattoo of a giant
saber-tooth tiger. “They told me it
would come off withh alcohol,”
says Franco, after submitting to
the five-hour paint job. “After five
days, it didn’t come off. What the
hell is going on?” he would ask.
Only to be told, “Don’t worry.”
Once back in LA Franco did as
they suggested. He may have
stopped worrying but other pa-
trons around the pool seem to
have taken up the chore. At press
time we are told the tiger is finally
beginning to fade which is good
because when Franco is not
acting, he is a practicing chiro-
practor. Pity the poor patient who
shows up for a little back cracking
and finds his doctor in loincloth
and tattoo.

Arnold Schwarzenegger as Conan.

STAR TREK, THE TRUE STORY,
STRAIGHT FROM THE TRIB-
BLES MOUTH? . . . Nicholas
Meyer has been signed to direct
Star Trek |1 with production slated
to begin in November. The issue
of whether the sequel to the suc-
cessful Star Trek, the Motion Pic-
ture will be a telefilm or theatrical
release has finally been resolved.
Paramount Pictures Corp. will
supervise the feature which is
scheduled for theatrical release
in the summer of ‘82. The project,
to be produced by Harve Bennett,
is budgeted at under $10 million
and is scheduled for two months
of principal photography. Meyer,
who scripted The Seven Percent
Solution and both wrote and di-
rected Time After Time, will direct
from a screen play by Jack Sow-
ards, Sam Peeples and Harve
Bennett. Bill Shatner and Leonard
Nimoy have already been signed
and additional cast members,
both old and new, will be an-
nounced shortly. All that is being
told about the story thus far is that
it concerns the return of an old
adversary of Captain Kirk's. Spe-
cial effects by Industrial Light
and Magic.
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Chevy has the (power) to make
this Christmas the funniest ever!
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SHOCK TREATMENT: The ROCKY HORROR Sequel :
COLEECTORS EDITION #2727, 10 1922 f280
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